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'"The fair princess that walks in this garden, covered
vith pearls, augments its beauty so much, that thou
nay'st doubt whether it be a fountain that flows, or the
:ears of her admirers."l
* Passing along the colonnade, and keeping on the south
jide, you come to a circular room used by the men as a
Dlace for drinking coffee and sorbets in. A fountain
a the middle refreshed the apartment in summer.
The form of this hall, the elegance of its cupola, the
:heerful distribution of light from above, and the ex-
quisite manner in which the stucco is designed, painted,
ind finished, exceed all my powers of description.
Everything in it inspires the most pleasing, voluptuous
ideas. Yet in this sweet retreat they pretend that
Abouabdoulah assembled the Abencerrages, and caused
their heads to be struck off into the fountain. Our
guide, with a look expressive of implicit faith, pointed
out to us the stains of their blood in the white marble
slabs, which is nothing more than the reddish marks
of iron-water in the quarry, or, perhaps, the effect of
being long exposed to the air. Continuing your walk
round, you are next brought to a couple of rooms at
the head of the court, which are supposed to have been
tribunals, or audience-chambers. In the ceiling are three
historical paintings, executed with much strength, but
great stiffness in the figures and countenances. One
of them seems to be a cavalcade; the other the entrance
of some princess; and the third a divan. When these
were painted, and what they are meant to represent, I
could not make out; but our Cicerone naturally adapted
them to the history of the Sultana and her four
Christian knights. If they are representations of that
doubtful story, they must have been painted in the
1 This passage is very obscure in the Latin translation. I have endeavoured
to make something of it, but it still remains a forced conceit